DEXTER BIOGRAPHY 

For the past decade four times DMC Australian champ Dexter has constantly challenged the perception of DJing and turntablism, delighting fans the world over. His 2nd placing in the 2000 world DMC finals is testimony to this, innovating his own style and being compared to no-one.

"I've always believed in creating hip hop from non-traditional hip hop sounds and sources; from Haitan folk songs to rag-time jazz. Whatever records I find, I try and flip everything on its head and give it that raw hip hop feel."

The same rules apply for Dexter’s party sets; dropping the old with the new, the classics with the obscure, each record seamlessly bleeds into the next, building up into explosions of joy and madness, creating an atmosphere only he knows how to create. 

On the production level, Dexter’s originality created the international hit 'Frontier psychiatrist' (The Avalanches) sewing 40 unrelated pieces of vinyl from spoken word, parrot documentaries, westerns, Mexican gun fights, hillbilly choirs and even step-by-step golf instruction records. 
His genius even followed onto a psychedelic reel for the Chemical Brothers at their personal invitation. Titled 'Dexter’s International Scribble Mix' it encapsulates ten years of block rockin' beats into four minutes of madness. 
His remix for the Beastie Boys single ‘Triple Trouble’ allowed him to create a completely new track under the vocals with hints of furious Moroccan guitars, Maori chants and grinding analog keyboards. 

Dexter’s uncompromising approach has reached to far and sometimes forgotten places of the world, like Arnhem Land’s Goulburn Island, a one-hour plane ride off Australia’s far north coast. He worked with an island reggae rock band called M.O.S (Matter of Soul) offering a different perspective to their songwriting. Dexter played for the Warruwi community of 350 people and created an atmosphere that was new and exciting to the island, as well as playing at the local school and inciting a furious break-dancing battle between several kids in class.

This year sees Dexter in the studio writing and recording with Grrilla Step, a combination of Papua New Guinean tribal log drumming, Polynesian krump and traditional indigenous and Polynesian dance. Grrilla Step has already played a number of key shows including the Golden Plains Festival, Northbridge Festival, Big Day Out, Adelaide Fringe Festival, Good Vibrations Festival, WOMAD and support slots alongside DJ Shadow and DJ Kentaro. Most recently, they played in front of a jam-packed crowd of thousands for the 2010 Womadelaide festival.

The Art Centre also funded a 3-day ‘Smashlab Session’ in the blackbox where Dexter and Grrilla Step were able to use the space to further develop ideas, including lighting and visual effects.

Dexter’s love of raw sound and dance, alongside his collection of samples of Caribbean folk, Indigenous Asian-Pacific music, Middle Eastern jazz and North African rhythms, combined with his knowledge of the foundations and ever-evolving sounds of hip hop ensures he creates sounds and live shows of an unprecedented nature.

CAREER HIGHLIGHTS:

2007 GARMA Festival award

Recognition for volunteer services to the indigenous youth.  

2000 Australian DMC Champion

Represented Australia in World Finals in London, September 2000

World ranking:  2nd
2000-2001 Turntablist of the Year 

3D Dance Music Awards

1999 Australian DMC Champion

Represented Australia in World Finals in New York, September 2000

World ranking:  5th
1998 Australian DMC Champion

Represented Australia in World Finals in Porte de Versaille, France

World ranking:  5th
1997 Australian DMC Champion

Represented Australia in World Finals in Fiera Di Rimini, Italy

World Ranking:  15th
PRODUCTION HIGHLIGHTS:

‘Frontier Psychiatrist’ by The Avalanches - co-writing

‘Dexter's International Scribble Mix’ for The Chemical Brothers

‘Triple Trouble remix’ for the Beastie Boys

TOUR & GIG HIGHLIGHTS:
Public Enemy tour (National), Beasties Boys tour (National), Snoop (Sydney), Beck (Sydney) Basement Jaxx (Melbourne), Mixmaster Mike, DJ Cash Money, DJ Craze, Artschool (Glasgow), Audio (Brighton), Big Day Out (Sydney & Melbourne), Benecassim Festival (Spain), Boutique (Brighton), Bugged Out Birthday (London), Cairns Festival (Cairns), Clinic (Alco Baca, Portugal), Chinese Laundry (Sydney), Club Ego (Glasgow), Club Blue (Blackpool), Colosseum (Coventry, England), Cottesloe Hotel (Perth), Concorde II (Brighton), Croft Institute (Melbourne), Creamfields (Liverpool), Darwin Festival (Darwin), Deep Fried Funk (Derry, Ireland), Digital (Newcastle, UK), DXO (Singapore), Eclectic Festival (Perth), Electric Ballroom (Camden) Elbow Rooms (Leeds), Falls Festival (Hobart), Fuzzy Winter Music Festival (Sydney), Halcyon Nights Y2KO (Melbourne), Halo (Hobart), Homelands Festival (Liverpool), Homebake (Sydney 97/98/99), Khuja Lounge (Auckland), Liquid Rooms (Glasgow) Livid Festival (Brisbane), Lonnie’s (Launceston), Lowlands Festival (Belgium), Lux (Lisbon), Mobile Home New Years Eve (Sydney), Monkey Club (Paris), Magazini Generalli (Milan), Medicine Bar (Birmingham), Meredith Music Festival (Meredith, Australia), Orange Rooms (Southampton, UK) Primavera (Barcelona), Prince Of Wales (St Kilda, Australia), Pukkelpop Festival (Sweden) Pyramid Rock Festival (Phillip Island), Revolver Upstairs (Melbourne), Route De Rock Festival (St Malo, France) Sankeys Soap (Manchester), Karma Club (Osaka), Space Lab Yellow (Tokyo), Splendour in the Grass (Byron Bay), Social (Nottingham), St Kilda Bowling Club Residency (St Kilda), Stonefest (Canberra), Summer Break (Bondi Beach), Tribal Gathering (UK), V2001 Festival (Chelmsford and Staffordshire), 33 and 1/3 (St Kilda), Witness Festival (Dublin), ‘What Is Music?’ Festival (Sydney & Melbourne) Garma Festival (Armhem Land) Artrage (Perth) The Shelter (Shanghai) The Boat (Beijing) 
DJ DEXTER – CAREER TIMELINE  

Dec 1989

“I spun my first party with my brother Arsenio (aka DJ Kuya), who taught me how to mix. We started a mobile DJ service for family and friends and played mostly throughout the western suburbs for around 10 years. I remember spinning at a 21st in a shed full of V8/VB loving bogans and scratched beats over their rock and metal CDs. We were doing ‘mashups’ before they had a name. Pity.” 

1997-2000

“I entered the DMCs during this period and won every year. I discovered my own sound and style in 2000 and place 2nd in the World Finals. My favourite DMC sets of mine would be my Prince juggle ’98, my swingset scratch routine in 2000 and my Lesson 6: The Lecture Juggle where I pushed the technique of beat juggling to its limits by changing the time signature into 6/8. Also check the Purple Haze juggle – I flipped that into 6/8 too. In between rehearsing for the DMCs I spent a lot of time playing shows with The Avalanches; my fondest memories were touring with Public Enemy and enjoying unique times with Flavour Flav.” 

2000-2005

“I spent most of this time travelling throughout the country and internationally. Nationally, I’ve enjoyed playing in Goulburn Island off the coast of the Northern Territory, sharing music and co-writing music with local Indigenous bands, as well as performing and holding workshops at Garma Festival which is held every year right up the top of the Northern Territory. One the illest festivals I’ve played at was the Area 2 festival with David Bowie, Busta Rhymes and Moby as joint headlines. The other would be the Benicassim festival in Barcelona held in a old castle/fort high up on a mountain top; security scanned your fingerprint on your laminate so you could gain access to backstage and score free drinks! Some tours were with The Avalanches, but most of them were my own solo shows. 
“My first overseas tour was a 22-gig run of shows kicking off in Rotterdam in 2002. Unfortunately I couldn’t play the first gig because I caught a random virus in my ears and couldn't hear any treble. I had to play the following gigs practically deaf. No one could tell I couldn’t hear as I kept all my mixes in time, somehow.”
2005-2010

“I met Airi Ingram and his family of Polynesian log drummers (drum drum) from the Northern Territory while on tour for the Darwin Music Festival. They moved down to Melbourne and we began a collaboration of ideas and eventually called the mob Grrilla Step, experimenting with krump beats, traditional log drum rhythms, indigenous dance and krump dance. 
“Our first live gig was at the Golden Plains Festival and we have since gone on to play at the Northbridge Festival, Big Day Out, Adelaide Fringe Festival, Good Vibrations Festival, WOMAD and support slots alongside DJ Shadow and DJ Kentaro. A recent highlight was playing in front of a jam-packed crowd of thousands for the 2010 Womadelaide Festival. We had heaps of punter and industry peeps smiling in the glorious sunshine.
“My other project is Curse the Machines with Dizz1, together we mix tribal and contemporary roots music with future hip hop beats, dubstep, future raga and experimental bass music. We pull apart some of the music and re-shape them into our own rhythms and soundscapes. 
“Currently, I am working on a live DJ show that celebrates my 20th year of DJing this coming May. The show will include key sections of DJ mixes, Grrilla Step and Curse The Machines sections that define me and my outlook on the music in my life.”
